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ABSTRACT
The purpose of this project was to gain an

understanding of the fundamentals required of an education

and outreach coordinator for a professional children's

theatre company.

My desire was to utilize the experience

as a foundation for future success in the field of theatre
education.

The project was based around The Lewis Family

Playhouse's production of A Wrinkle in Time performed by
the MainStreet Theatre Company.

I was given the

opportunity to fulfill the role of their education and

outreach coordinator under the supervision of Mireya
(Murry) Hepner, producer of the MainStreet Theatre Company.

The assignment had three main components which
included making a study guide to be posted on the Lewis

Family Playhouse's website as a resource tool for teachers,
creating a lesson plan for using in outreach sessions in

the schools, and executing the lesson plan with students in
the classrooms.
Factors contributing to the success of this project
included thorough research in practices of Education and

Outreach in professional Theatre for Young Audiences (TYA)
companies, creativity and imagination, trial and error, a

grant from the city of Rancho Cucamonga to The Lewis Family
Playhouse, and a passion to share my love of theatre.

After the study guide was made available on the website,

many teachers visited the page for ideas.

Based on

feedback obtained from teacher surveys, my lesson plan was

well received and enjoyed by both students and teachers

alike.

The teachers felt the lesson plan tied in perfectly

with the story A Wrinkle in Time and gave students the
opportunity to explore theatre and visual arts, areas that

they don't have the opportunity to engage in very often.

I

am confident that this project was a tremendous success and
I feel armed with an understanding of the professional

skills necessary to succeed in this field, and how to
create future opportunities.
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CHAPTER ONE
THE PERFORMER'S DESIRE TO INSPIRE

Introduction
The aspiration to teach and inspire young people to

create and perform comes from my background in performance

that began at a very early age.

As a fifth grader, I

donned overalls and a plaid shirt and sang about flapjacks.

From that moment on, I never wished to be parted from the

stage, the audience and the excitement of theatre as a
whole.

In sixth grade, I belted out the song What About Me

in the school musical about a child whose parents were
going through a divorce.

After a performance at a local

community college, a tearful man approached me and
explained that my portrayal had deeply affected him.

He

missed his daughter; he sniffed, and then walked away.
remember standing there perplexed.

I

Could theatre really

have that sort of impact on a person?

Was it possible to

reach out on an emotional level and connect to an audience
while doing something I found to be fun, exciting, and a

great adventure?

During my studies as a graduate student, I have been

introduced to the field of Theatre Education and have
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researched inventive ways of incorporating theatre into the

classroom not only as an experiential art form, but also as
an educational tool.

My goal is to become a theatre

educator that will have as huge an impact on my students

through theatre outreach as I had on that tearful man as an

actor.
In Danielle Wood's article Why Children's Theater
Matters, she quotes the Artistic Director of the Seattle

Children's Theater, Linda Hartzell, as saying, "I taught

for seventeen years and I've seen first hand that theater

makes for smarter, braver, human beings.

Theater helps

connect the head to the heart" (par. 6).

Further

investigation into this idea led me to Lauren Gunderson's
article How Theater for Young People Could Save the World,

in which she discusses the campaign theme for the next
three years of The International Association of Theaters

for Young Audiences called "Take A Child to the Theatre
Today."

She explains that:

If you take a child to the theater, not only
will they practice empathy, they might also laugh

uproariously, or come home singing about science,
or want to know more about history... or learn
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how to handle conflict, or start becoming future
patrons of the arts.

(par. 10)

Many TYA theatre companies are no longer just
performing fairy tales; they are incorporating science,

history and social commentary into stage productions,
making theatre more accessible to and appreciated by young

audiences.
Throughout my life as a student, performer and
teacher, I have realized the importance.of theatre as a
creative tool for personal growth. Participating in theatre

helps to build confidence, social skills and empathy.

I

believe these are all important tools for young people to

learn early, cultivate as they grow, and implement in
maturity.

Purpose of the Project
I entered into this project with the goal of gaining

an understanding of the job requirements and overall skills

necessary to become a successful education and outreach
coordinator for a professional children's theatre company.

My hope was to gain invaluable knowledge and the hands-on
experience essential to work as a professional in the

field.

This particular project is significant because it
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prepares students for a live theatre-going experience.

It

arms educators with numerous activities that tie theatre

arts into their everyday curriculum based on the California
Content Standards, and it encourages students to tap into

After all:

their creativity and imagination.
.

.

. creativity is not a special gift possessed

by a fortunate few but, rather, a human capacity
possessed to some degree by everyone.

It has

been found, incidentally, that many individuals
learn more if permitted to approach their studies

creatively.

(McCaslin 24)

Description of the Project

The idea for this project came about in October 2011
after many discussions with my thesis committee chair

Professor Johanna Smith.

Through numerous e-mails and

phone calls, Johanna established a connection between Murry
Hepner, producer of the MainStreet Theatre Company at The
Lewis Family Playhouse, and me.

Murry was. interested in

the idea and open to having a graduate student take on many
of the tasks she usually fulfilled on her own, and I was

After one meeting between

grateful for the opportunity.

the three of us, we established the project.
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The project is divided into three major components.

The first component includes the research, development and

ultimately the finished product of a study guide, to be
posted on The MainStreet Theatre Company website under the

section of resources for teachers.

The second component is

the creation of a lesson plan that I will put into practice

in the classroom, by myself, as the education and outreach
coordinator representing The MainStreet Theatre Company and

The Lewis Family Playhouse for the play, A Wrinkle in Time.
The purpose of the outreach is to instill excitement in the
students that will be coming to see the play, A Wrinkle in

Time, while introducing them to different theatrical

elements and tapping into their creativity and
imaginations.

The last component is the in-class

experience of carrying out the lesson plan with students.

Significance of the Project

With increasing emphasis being put on test scores and
more and more funding for the arts being removed from

public education, students do not always get the
opportunity to really tap into their creativity and
imaginations in everyday classroom experiences.

This

project directly reflects specific California State
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Standards as set forth by the California State Board of

Education in the areas of Physical Education and Visual and
Performing Arts in the areas of Visual Arts and Theatre

Arts.

My goal was to remove the guesswork out of "fun"

activities.

Meaning, I wanted to connect the activities in

the lesson plan to the California State Standards so

teachers would not feel like they were wasting time or not

educating their students.
In my mission to accomplish this, I researched "Arts
For All," which is an organization in Los Angeles that is
focused on bringing quality arts education back into the

Los Angeles county school districts.

The organization

understands the need for creative thinkers and problem

They approach the daunting

solvers in today's workforce.

task of creating vibrant arts curriculum for K-12 public

education through precise training of educators and by

offering information on identifying specific funding

partnerships for each school district, since budget cuts
have more or less depleted funding for the arts.

"Arts for

All" provides advocacy materials that include ample
research on the impact of arts education on a student's

overall learning.

The Boeing Company.

The "Arts for All" website is funded by
On the website, Sarah Murr, the Global
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Corporate Citizenship community investor responsible for
Boeing's corporate giving to the arts in Southern

California, is quoted as saying, "We know that employers
are looking for new recruits who are creative problem
solvers, innovative thinkers, confident communicators and

collaborators. The arts provide all of that and more" (par.

5).

Step by step, "Arts for All" is getting big

businesses, community leaders and educators on board to
help students become as well rounded as possible.
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CHAPTER TWO

METHODOLOGY

The Study Guide
The study guide is used as a tool by theatre companies

to reach out to educators and provide them with activities
to engage their students and get them excited about
learning, creating, and ultimately about theatre as a

whole.

Most professional children's theatre companies, in

particular the Seattle Children's Theatre, Nashville
Children's Theatre, Discovery Theatre and Theatreworks USA,
have a sections of their websites dedicated to educational

resources for teachers that include study guides and
information on school performances.

Research
The initial research for my study guide began before

my first meeting with Murry.

I had looked at the Lewis

Family Playhouse website, found the MainStreet Theatre
Company's page, and reviewed the resources for teachers

section to get an idea of what kind of information and
activities were included in past study guides.

overwhelmed and nervous to say the least.

I felt

Armed with hard

copies after our meeting, I went home and researched
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numerous professional children's theatre companies'
websites and poured over their study guides.

Some were an

inspiration to me and others showed little understanding of

the educational needs of young theatergoers.

Clearly, the

role of the education director is not fully understood by
many companies.

Some had extraordinary artwork and

pictures, but very little substance.

I realized then, that

I wanted my study guide to be meaty.

I wanted sustenance,

not just seasoning.
I decided to pick a teacher friend's brain for her
ideas and opinions of the book A Wrinkle in Time.

I found

that she had a great love for the story, and with her
assistance I was able to obtain scores of resources for in-

class activities, based on the book, that are available to

teachers.

The trick was going to be making these

activities my own by incorporating theatrical elements.
After reading the book and the play adaptation by John

Glore, I was ready to start my mission.
As part of my research, I compiled study guides from
numerous children's theatre companies including Childsplay,
Columbus Children's Theatre, Dallas Children's Theatre,

Discovery Theatre, Emerald City Theatre, The Lewis Family
Playhouse, Nashville Children's Theatre, Northwest
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Children's Theater and School, South Coast Repertory, Stage

One Family Theatre, Syracuse Stage and Theatreworks USA.

I

read through several study guides from each theatre,
printing the ones I found to be fantastic or terrible to
use as a base.

After compiling my favorites, I read

through them with a discerning eye.

I picked certain

activities I thought would fit with some tweaking in my own
study guide and went to work.

Format

After I had created and compiled many of the sections
I wanted to contribute to the study guide, Murry sent the
template they had used for all of their past study guides

to me.

She asked me to plug my ideas into the format and

see how it went.

It was a nightmare.

I had to discover

how to add pages, move boxes around, and play with spacing
and font size to create a product that looked presentable.
It was incredibly time consuming and occasionally,

extremely frustrating.

After numerous e-mails back and

forth between Murry and me regarding various revisions, we

finally reached an agreement on the final version; the
finished product was converted to a PDF file and posted on

The MainStreet Theatre Company's website on the same page
as the other study guides that I had so diligently studied.

10

My heart skipped a beat.

Hours of preparation,

imagination, and sweat and tears went into each section,

either in creation or format; to see the work in its PDF

glory was magnificent.

Sections
Since I wanted to make my study guide both informative

and fun, I just started using my imagination and writing

down everything that came to mind.

Sometimes I would wake

up in the middle of the night and write two words on the
notepad next to me, having no idea what they meant in the
morning, but then understanding them again as I stared off

into space later in the day.

artist's brain.

Oh, the inner workings of an

In my first meeting to discuss my study

guide with Johanna, she gave me a lesson I will always

remember.

In every section of a study guide, tie it into

the story and characters.

Don't just have the children

write a letter to a character in the play.

Ask the

children to imagine they are a character in the play in

those given circumstances and that they are writing a

letter to another character.
character?

What would they say as that

After I had this bit of information, it all

made sense to me.

It's about imagination and creativity.
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For example, I spent hours creating a word search
puzzle based on the vocabulary in the play.

This meant re

reading the play a few times and then creating the puzzle
first on paper, then in Excel.

(I later found out that you

can go to a website, plug in your words and the puzzle is
created right before your eyes.)

I was really happy with

what I had created, so proud and confident that the puzzle

was a perfect addition to the study guide.

During that

first meeting with Johanna, before she even looked at a

page, she said, "the way you know a bad study guide is if
it has a word search" (J. Smith, personal communication,
January 2012).

I sheepishly handed her my pages, feeling

tears welling in my eyes.

Needless to say, the word search

did not make the cut for the study guide.

I understood the

reasoning; it did not engage the student in any way except

as a busywork exercise and they were not even using the
vocabulary.

I thought back to my determination to make a

study guide full of substance and I realized that a

mindless activity did not fall into that category.

Each

section of my study guide needed to engage the student,

imploring them to dig deeper and use their creativity.
word search clearly did none of that.
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The

I had another section that took a lot of planning, but
wasn't used.

Since the parents in the story A Wrinkle in

Time are scientists, I came up with a list of different
types of scientists and what their particular studies

entailed.

I also came across a description of the

different branches of science and designed an activity
where students would match each type of scientist with the

appropriate branch of study based on what the scientist
researched.

This was ultimately rejected by Murry, as she

thought it might be a little complicated for the teachers

to present easily to their students.
The Synopsis section of the study guide proved to be
quite challenging.

My initial plan for the synopsis was to

follow the idea of the back cover of a book.

It gave

descriptions and an overall idea of what the play would be

Murry wanted something much

about, but left out spoilers.

more detailed and I realized it needed to be closer to a
play-by-play summary.

After several edits and submissions

to both Johanna and Murry, the synopsis was accepted.
The About the Authors section included biographies for

John Glore, the author of the play adaptation of A Wrinkle
in Time that The MainStreet Theatre Company had chosen to

use, and Madeleine L'Engle, the author of the original
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book. Both sections had already been written for me and
were to be put into the formatting as is; however, they
both required editing on my part.

In visiting the

Madeleine L'Engle website, I found that much of the

information in her biography had been taken directly from

that website.

This is one of the sections that I did not

creatively participate in; the use of the website

information was the choice of The MainStreet Theatre
Company.

The Main Characters in the Play section was written by

Murry, and then given to me for editing. Most of the
descriptions use the same wording as the audition notice on

the website for Actor's Equity Association.

Johanna had

been wary of having "spoilers" in the character

descriptions, but Murry did not mind, especially since she
wanted a detailed synopsis.

It was interesting to go

between a scholar in the field of Theatre for Youth and a
The scholar wanted to

professional in the industry.

challenge the student, engage their imagination, and leave

a few surprises, while the professional wanted everything
out on the table for teachers, parents, and students alike.
I can understand both perspectives, but I definitely enjoy

surprises.
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In nearly all of the study guides I researched, there
was a section with vocabulary words found in the play.

I

picked some great words and made sure to include the
question, "Do you know what they mean?" at the end.
Teachers could use this as a springboard activity by

putting the students in pairs and having them use the words

in sentences, defining them or describing where they were
found in the book or play.
The Before the Play section included some activities

to do with the students before they attended the play.

I

had originally wanted the first activity to be having the

students guess what the play might be about just from the

title, but it was eventually changed to having them read
the novel and discuss the themes.

For the second activity,

I included the terms "fantasy" and "science fiction" and
suggested the students think of movies, books or television

shows that encompassed aspects of the specific terms.

The

last activity suggested that the students journal or
discuss their answers to particular questions about

encountering strangers, defending members of their family,

traveling to other planets, and meeting extraordinary
people.

All of these themes are presented in the play.
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I included a fun activity called A Minute in Time,

which is a game I played at some point growing up and came
across in the study guide for A Wrinkle in Time from South

Coast Repertory Theatre.

It can easily be used as just an

amusing activity or to incorporate math using statistics,
data analysis and probability.

My two favorite sections are the After the Show
Discussion Questions and the After the Show Activities.

I

did a lot of research to come up with different questions

that dealt with peer pressure, heroes and fighting for what
is right.

I also found activities that would challenge the

students physically, mentally and creatively.

The

discussion questions incorporate historical sciences and
the activities incorporate physical education, math,
English language arts and visual arts.

I included a section titled Theatre Games and picked
three games that would be very fun for the students, easy

for the teachers to understand, and that additionally tied

in themes from the play.

The first game, Who Started the

Motion, deals with the students having to work together to
solve a problem.

The second game deals with giving the

students specific obstacles to overcome, and the third game
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deals with discrimination and how people are treated

differently based on who they are.

There is a section included that is standard practice

in nearly every study guide in the field, where the
students are asked to write a review of the play and
discuss different theatrical elements such as costumes,

set, lighting, music, actors and their favorite part of the

This is a very important aspect to include in a

play.

study guide because it focuses on the performance as a

whole.

Students are able to use theatrical vocabulary and

tap into sensory recall to remember and describe what it

felt like to be present at a live performance.

It is also

a way for students to understand the numerous elements
involved in creating a piece of live theatre.

I included a recipe for hot cocoa since this is

something the character Charles Wallace makes at the
beginning of the play.

I had already learned from Johanna

that I couldn't just randomly place a recipe in the study
guide, so I tied it into the play.

I suggested using the

recipe to make hot cocoa, and then share a cup over a
conversation with a family member, just as Charles Wallace
does with Meg in the play.
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I incorporated another activity using visual arts
based on an activity in the study guide from South Coast

Repertory's A Wrinkle in Time, titled Create a Travel
Brochure.

It suggested that students pick a planet from

the play or make up their own and create an artistic travel

brochure that could be used as a marketing device for a

travel company.
Given that I had omitted the section dealing with the
scientists, I included the section Science Experiments,

since Mrs. Murry, the mother in the story, conducts science
experiments in their home.

I found some straightforward

ones that could be completed using simple supplies found in
a kitchen.

I was advised that the second experiment, which

uses a match, was a brave one to include; I made sure to
add that both permission and supervision were suggested.

As the story A Wrinkle in Time deals with space and

time travel, I thought it would be fun to research
different websites to come up with a timeline of space
exploration.

It took a while to come up with a simplified

timeline that would be easy to understand and hit the

really "big" events, since all events in space exploration
are important.

My next mission was to turn this

information into a fun section for the study guide.
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I

named it A Flight Through Time and Space, using the
simplified timeline and creating an improvisational theatre

exercise.

Students are divided into groups and are asked

to pick one event in which they will improvise a scene,
performing as characters present when that specific event
takes place.

This activity combined both science and

theatre.

The remaining pages of the study guide were included

in every previous study guide written for The Lewis Family
Playhouse.

There was a large section devoted to the Rancho

Cucamonga Libraries, Paul A. Biane Library and Archibald

Library, which included library information and a list of
books at the library that would be great reads if you liked

A Wrinkle in Time.
i

The Lesson Plan

Planning
My initial brainstorming for the lesson plan started

in conjunction with the creation of the study guide.

I had

no idea where to start, what to do or how I would ever
create something that would be of the caliber I believed

was necessary for the project.

For some reason, puppetry

was in the forefront of my brain and I thought it would be

19

fantastic to bring the medium into the classroom.
was full of ideas.

My mind

I thought the students could make

puppets, write a scene, and then memorize and perform the
scene with their puppets.

I had no concept of in-class

time and number of, outreach sessions at that point.

When I met with Murry in December 2011 and presented
the puppetry idea, she was really excited, but she told me

to simplify the lesson plan so it would fit into one hourlong session.

She suggested I focus on the character Aunt

Beast from the story.
book yet.

I hadn't made it to that part of the

So, it was back to the grind.

After reading A Wrinkle in Time, both the book and

play adaptation, I met with Johanna to discuss my outreach

lesson plan.

I presented the Aunt Beast puppet portrayal

idea to her; at that point, I was trying to decide if it
would be an individual project or if the students would

work in groups to create a larger puppet, with each child
manipulating an appendage.

Johanna, like Murry, also

suggested simplifying and we discussed creating masks from

a template instead of a puppet from scratch.

This made

total sense to me and I became both excited and more

focused.

The mask would be the student's own Aunt

Beast/creature portrayal that they would decorate however
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they chose.

In addition, the activity would require that

the students use their entire bodies to create the

character movements of their creatures.
We discussed an introduction for the lesson plan and
decided that I would first engage the students in
conversation about going to see a theatrical production,

then play my "Tesser Game," which I created at some point
between the Science Experiments and A Flight Through Time
and Space sections of my study guide.

After the game,

students would participate in the mask-making activity, and
when finished with their masks, would present their
creatures to the class.

Now, how was I going to put all

this into words?

My lesson plan begins with specific goals for students
during the session, and then follows with particular

California Content Standards in Physical Education, Visual

Arts and Theatre Arts for grades second through fifth; the
Standards are addressed throughout the lesson plan.
The next section of the lesson plan includes a list of
materials that will be provided and utilized during the
session, followed by a detailed list of questions to use in

my introduction, which help to spark conversations with the
students.

During the introduction, I ask who has seen a
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live play or musical and what they saw.

I ask who has been

to the movies and what they have seen recently.

I ask the

students to explain some differences between going to see a
play and going to the movies.

Moving the conversation

along, I ask them to define fantasy and science fiction,

providing guidance and suggestions if necessary.

I then

ask them for examples of books or movies that fit into
those categories and focus on the creatures in those

stories.

If the students have read the book A Wrinkle in

Time, I ask them to describe some of the creatures they
remember from the story.

If they haven't read the book, I

tell them about Aunt Beast, focusing on her peculiar
qualities of blindness and silence and stressing how
wonderful she is in spite of her obvious differences.

There is a brief transition following the introduction

which gets the students up on their feet and ready for the
"Tesser Game" where I explain that we are going to play a

game, but there are rules.

The first rule is that we're

going to play like Aunt Beast, which means there will be no
speaking or making sounds, but unlike Aunt Beast, we can
see.

The second rule is we may not touch anyone else.

tell the students that it is going to be a narrative
pantomime, where they can communicate through their body
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I

using movements and facial expression, but no sound, and

that I will talk them through the activity.
The "Tesser Game" fits in perfectly with the story of
A Wrinkle in Time and is a fun way to get the students up

and moving; at the same time, they are concentrating on
listening and following directions.

It incorporates the

idea of "tessering," which is the term used in A Wrinkle in
Time that means to travel through time and space to

different planets.

Using descriptive narrative while

"tessering" challenges the students to use their

imaginations.

I also incorporate a variety of music to

help create each planet's particular environment.

After the game, the lesson immediately transitions
into the mask-making activity.

I give an introduction to

the project, present pre-made mask examples, and then
demonstrate to the students how to cut out their mask

templates, including the eyes, from the cardstock.

After

they are split into groups, they use the provided supplies

to construct their masks.
Of course, after using a variety of art supplies with

elementary students, clean up is very important.

Once

clean up is complete, the final part of the activity begins

with all students tying on their masks, and then raising
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their hands to describe something interesting that they see
about another creature around them.

Next, I have them walk

around the room while I lead them through another narrative

pantomime where they discover how their particular creature
moves.

After maneuvering around the room, they are allowed

to interact with each other, using the same rules from the
"Tesser Game" — no speaking or making sounds and no

touching another creature.

To close the lesson, I have the

students, as their creature personas, tell me goodbye.

At

the end of the lesson plan, I include suggestions for the
teacher for further activities, including a Creature

Description Sheet, a Character Map, science options and
websites to visit.

Preparation
Hours of preparation went into putting the lesson plan

into action, which included a trial run, supply ordering
and supply organization.

Before jumping into those tasks,

I observed the outreach coordinator who was in the schools

representing The Lewis Family Playhouse for Sleeping
Beauty: the Time-Traveler.

We met at Ranch View Elementary

School in Ontario, where she was working with
kindergarteners.

She had taught them a song during the

first session and during the second session, which I
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attended, they were rehearsing and recording.

She was a

great instructor to watch because she had a fabulous

attitude and showed an incredible amount of energy and
excitement.

Trial Run.

I asked Johanna if I would be able to

conduct a trial run of my lesson plan in a puppetry class

on the Cal State campus, since I knew they would already

have supplies available to make the masks.

I spoke with

Andre Harrington, a professor in the Theatre Arts

department who was teaching a puppetry class during the
winter quarter, about the trial run and he agreed to

participate.

After e-mails, phone calls and text messages,

Professor Harrington and I decided on the date and time for
the trial run; after that, I met with him to go over my

lesson plan. He provided the cardstock for the mask
templates and made copies of the templates, Creature
Profile Sheets and Feedback Forms to be used in my "dress
rehearsal."

Although I did the trial run with adult

university students, and not my target age group, it was a

success.

The students thoroughly enjoyed the lesson plan

and since many of them are studying education, had great
constructive feedback.

My only hope was that the

elementary students would be a little more excited to
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"tesser" through time and space!

Luckily, they were!

On

the evaluation form, one fourth grade teacher commented,
"Many of the students came out of their 'shell' during the

free movement/dance portion of the lesson" (Participant 1,

personal communication, April 2012).

Another fourth grade

teacher admitted that, "It reminded me to get kids up and
moving in all subject areas.

They need to feel and do what

they are learning" (Participant 2, personal communication,
April 2012).

Supply Order.

I was placed in charge of creating a

supply order for the outreach sessions in the schools and

having never done anything like that before, was a little
apprehensive.

I was unclear about the exact budget

available to me and decided to order the materials through
Oriental Trading Company — a wonderful website that has a

plethora of craft supplies at very reasonable prices.

I

consulted with a teacher friend on the exact supplies and
quantities, filled up my online shopping cart, printed it,
scanned it into the computer and sent a PDF version of it

to Murry at The Lewis Family Playhouse so her assistant

could place the order.

Any additional supplies not in that

shopping cart were ordered through the theatre's office

supply company or Walmart.

I purchased a trolley cart to
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use for transporting supplies from my car to the classrooms

and anywhere in between.
Supply Organization.

Once the supplies were delivered

to the theatre, 1 picked them up and brought them home to

divide into four supply boxes.

It was very time consuming.

Murry's assistant at the theatre made copies of the

Creature Profile Sheets so I would have them ready to hand

to the teachers after the outreach sessions.

She also

copied the mask templates on cardstock and had theatre

volunteers pre-punch holes on each side for ribbons to be
tied into.

Additionally, I had a friend help me pre-cut

pieces of ribbon so they would be ready for the sessions.

Outreach
Murry had a fantastic response to the e-mail

invitation for my outreach project, which she sent out to
teachers whose students were scheduled to see A Wrinkle in

Time in May. In all, I was booked for nineteen one-hour
sessions at four different elementary schools in Rancho

Cucamonga, California.

My first day of conducting sessions was terrifying, to
say the least, and in spite of my nerve-induced nausea, a
success as well.

Murry accompanied me on that first day

and was a huge help with tying ribbons to the masks, tying
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the masks on the children, and clean up.

She mentioned

that I really needed someone to assist me in the event that
a teacher was unresponsive, which certainly happened

occasionally.

I was fortunate enough to enlist another

graduate student, Maria, to assist with my final ten
sessions; it was a joy and huge help to have her.

During my first session, while the students were

creating their masks, I made an immediate change to the

lesson plan.

It was the addition of the silence rule — the

narrative pantomime.

I was not prepared for the excited

squeals and yelling that came out of nearly every child's

mouth as we "tessered."

After the response from my adult

university students in the trial run, I never would have
guessed it.

There was no way I would be able to yell over

thirty plus students consistently, so the idea of

"tessering" like Aunt Beast became necessary, and it
worked.
The students were nearly always a joy to work with,
but the difference in teachers was astounding.

Most were

eager to help, some were aloof, and others flat out did not

participate or help at all.

On one occasion, I had no

assistant to lend a hand or a teacher to enforce classroom
behavior, which made it difficult to complete the entire
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lesson and ensure the students fully appreciated what I was
presenting.

Fortunately, this only happened once.

I was shocked during a couple of sessions when, after
I had explained the mask-making activity, split the

students into groups to make their masks, and then set them

free to create, a few of them stared at their blank mask
templates, seeming to have no idea how to begin.

After my

prompting, they cut out the eyes and the face, and then sat

there with an empty slate, some for nearly ten minutes.
After drawing one line with a marker or applying one drop

of glue, they were inspired.

Other students were so

intricate in their designs that I was astounded by their
creativity.

One student created a green construction paper

addition to his mask that formed the top of an alligator's

head, and then added teeth.

Another student added huge

green ears, and yet another added feathers for hair and
created a beautiful Hawaiian inspired flower on the side.

Some masks were crazy and colorful, and some were simple

with only a few lines, but all came about from the
students' imaginations, and that was thrilling to witness.

I was surprised by the number of times I was asked if
it was okay to use the supplies in the boxes (I had already

explained that, hadn't I?), if they were doing it "right"
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(I had a student ask if it was okay to put a google eye on

the chin of his creature's mask), or if they could start

over because they messed up.

If a student thought their

mistake was irreparable, I would always help them find a
way to solve the problem.

Often times, all the repair

required was a staple or some tape, and then they were back

on track.

Amazingly, I only saw two students who

completely started over, but there were probably others who
never let on.

Nearly every student, including me, enjoyed the

"Tesser Game."

I had such a fun time seeing the students'

excitement as we "tessered" to crazy music with our arm
tentacles waving in the air like Aunt Beast, and I enjoyed
watching their wide eyes as they pantomimed wiggling

through jello, running from a giant monster with red eyes
and sharp fangs, and fretting over being stranded on a huge
rock with lava rushing toward them.

I distinctly remember

one student who was not engaged in the game and looked like
she was miserable.

I "tessered" my way over to her —

unlike the students, I did not have to stay in self-space —

and wiggled my arm tentacles all around like a crazy person
until I got a smile out of her, but she didn't seem to be

buying it.

After the session, when all the other students
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had left for recess and I was packing up supplies, she
whispered to me that this was the most fun she'd ever had

She asked if I could please be her teacher.

in school.

I

told her she must have a pretty awesome teacher already if
she let me come in and share my activity with her students.

She thought about that for a minute, smiled, and then told

me she really liked the jello planet.

My eyes filled with tears,

turned and ran out to recess.

but I wasn't sure why.

After that, she

Perhaps my activity was the most

fun she had experienced while learning in a long time.

Maybe I had actually made an impact on some of these
students.

My heart swelled with joy.

One huge challenge I faced was in showing up to a

school and finding out that my first session that day was
with a combined grade levels special needs class.

I

realized then that even with all of my training in
methodology, I had not thought of adding adaptations to my

lesson plan.

Right then and there, I did.

The "Tesser

Game" went smoothly enough, although it was nearly
impossible to eliminate sounds, as the students approached

the game with reckless abandon.

The mask-making activity

included only the use of markers, crayons and self-adhesive

supplies.

Even without the other supplies, they still came
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up with fantastical creatures.
little tricky.

The final activity was a

I had to make sure every student's mask got

a remark about something the other students found

interesting or I would not be able to proceed with the

lesson.

I ended up commenting on a few myself, because

most of the students commented on the same masks.

After

that, instead of having the students approach each other

once they stood to move as their creatures, I just had them
walk around as their creatures, without touching anyone.

Even before I led them through the exercise, they had
already decided how their creatures moved and what sounds

they made — I couldn't stop the sounds no matter how hard I

tried.

It was out of this world to work with such active

imaginations and each student was remarkably brilliant in
their own way.

Conducting the outreach was definitely exhausting.

I

had to expend a ton of energy for the "Tesser Game," and I
had to talk almost constantly, work on a strict time frame,

On outreach days, when I

and still be fun and engaged.

returned home with the supply boxes, I had to re-organize,
clean and re-stock them.

In just one day, over one hundred

students could have had their hands on the supplies.
Needless to say, they were often a mess.
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But, thinking of

the fun the students appeared to be having in the outreach
sessions made all of the preparation worthwhile.
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CHAPTER THREE

DISCOVERIES

When I first started this project, I never imagined
the amount of work that would go into it.

I understand

that I am a perfectionist, that I always expect success
from myself, and that failure is not an option.

I stayed

true to these qualities throughout the course of this
endeavor.

I tried with all of my imagining and editing

heart to make the study guide a treasure box of activities

for A Wrinkle in Time that teachers could share with their

students.

I prepared and rehearsed my lesson plan in the

hope of bringing a thoughtfully designed and executed
activity into the classrooms, and as failure is never an

option for me, I took all constructive criticism in stride
and used the advice to formulate an improved product.
Nearly all of the feedback from the teachers was
positive; one fourth grade teacher wrote that I was "a

natural with kids" (Participant 2, personal communication,
April 2012).

A fifth grade teacher wrote that she valued

my "enthusiasm and organization"

communication, April 2012).

(Participant 3, personal

Most importantly however, two

fifth grade teachers were very excited about the
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opportunity to watch their students.

One wrote, "They were

very engaged and were proud of their projects" (Participant
4, personal communication, April 2012).

Another commented

that she valued "The time to watch my students engaged in
performing arts...I'm usually teaching so it was nice to
see them through different eyes" (Participant 5, personal

communication, April 2012).

It was thrilling to work with

teachers who were actively involved in the process,
especially one fourth grade teacher who wrote that she

valued "That [the students] did love it because we get so
few opportunities like this these days... I learned about
some of my student's strengths being in the arts... The

kids will never forget and Julia is awesome" (Participant
2, personal communication, April 2012).

While it was fun to be the person to swoop into the
classroom and take the students on an amusing adventure, my
already huge respect for teachers grew enormously.

Educators have such an impact on the development of young
people.

They can inspire and build up or deflate and

ignore.

I'm not suggesting that any of these things

happened or didn't happen in my outreach experience, but I

know which type of educator I desire to be.
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I feel confident that I possess the experience to

develop a first-rate study guide for educators for a
professional children's theatre company.

I am certain that

I have a very good understanding of the California State
Standards, and that I possess the creativity and

imagination necessary to craft successful lesson plans that

deal with subject matter in the classroom, while
incorporating theatre arts.

Mostly, I feel convinced that

I am no longer an imposter, but an educator, and I hope to
continue to grow, learn, inspire others and be inspired

myself.
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APPENDIX A

OUTREACH LESSON PLAN
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Name: Tesser Your Way to Becoming a Creature
By: Julia Tilley Wentland
Number of Sessions: One
Length of Session: 60 minutes
Age Range: 2nd - 5th Grades

Goals

for the session

(Students will...):

- Participate in a theatre game and mask presentation exercise while
maintaining self-space and not interfering with or touching another
student
- Share mask-making materials and work in groups to create their own
creature mask
- Explore the use of masks to create and develop a creature character.
- Use theatrical elements of improvisation, sound and movement to create a
creature character.
- Describe their work and the work of others orally.
California Challenge Standards Addressed:
Second Grade

Physical Education:
Standard 5 - Students demonstrate and utilize knowledge of psychological
and sociological concepts, principles, and strategies that apply to the
learning and performance of physical activity.
Self-Responsibility
5.1 Participate in a variety of group settings (e.g., partners, small groups,
large groups) without interfering with others.
5.2 Accept responsibility for one's own behavior in a group activity.
Visual and Performing Arts - Theatre Arts:
Creative/Invention in Theatre
2.3 Use improvisation to portray such concepts as friendship, hunger, or
seasons.
2.4 Create costume pieces, props, or sets for a theatrical experience.
Visual and Performing Arts - Visual Arts:
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Skills, Processes, Materials, and Tools
2.1 Demonstrate beginning skill in the use of basic tools and art-making
processes, such as printing, crayon rubbings, collage, and stencils.

Third Grape

Physical Education;
Standard 1 - Students demonstrate the motor skills and movement
patterns needed to perform a variety of physical activities.
Movement Concepts
1.1 Chase, flee, and move away from others in a constantly changing
environment.
Standard 2 - Students demonstrate knowledge of movement concepts,
principles, and strategies that apply to the learning and performance of
physical activities.
Movement Concepts
2.1 Describe how changing speed and changing direction can allow one person
to move away from another.

Visual and Performing Arts - Theatre Arts:
Careers and Career-Related Skills
5.2 Develop problem-solving and communication skills by participating
collaboratively in theatrical experiences.
Visual and Performing Arts - Visual Arts;
Creative Expression
2.6 Create an original work of art emphasizing rhythm and movement, using a
selected printing process.

Fourth Grade
Physical Education;
Standard 5 - Students demonstrate and utilize knowledge of psychological
and sociological concepts, principles, and strategies that apply to the
learning and performance of physical activity.
Self-Responsibility
5.3 Accept responsibility for one's own performance without blaming others.
Social Interaction
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5.5 Include others in physical activities and respect individual differences in
skill and motivation.
Visual and Performing Arts - Theatre Arts:
Development of Theatrical Skills
2.1 Demonstrate the emotional traits of a character through gesture and
action.
Creation/Invention in Theatre
2.3 Design or create costumes, props, makeup, or masks to communicate a
character in formal or informal performances.

Visual and Performing Arts - Visual Arts:
Creative Expression
2.7 Use contrast (light and dark) expressively in an original work of art.
2.8 Use complementary colors in an original composition to show contrast and
emphasis.
Fifth Grade

Physical Education:
Standard 5 - Students demonstrate and utilize knowledge of psychological
and sociological concepts, principles, and strategies that apply to the
learning and performance of physical activity.
Self-Responsibility
5.3 Distinguish between acts of physical courage and physically reckless acts
and explain the key characteristics of each.
5.4 Act in a safe and healthy manner when confronted with negative peer
pressure during physical activity.
Social Interaction
5.6 Acknowledge orally the contributions and strengths of others.

Visual and Performing Arts - Theatre Arts:
Role and Cultural Significance of Theatre
3.2 Interpret how theatre and storytelling forms (past and present) of
various cultural groups may reflect their beliefs and traditions.
Visual and Performing Arts - Visual Arts:
Role and Development of the Visual Arts
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3.2 Identify and describe various fine, traditional, and folk arts from
historical periods worldwide.
Derive Meaning
4.2 Compare the different purposes of a specific culture for creating art.

"Content Standards." Cde.cQ.gov. The California State Board of Education,
2011. <http://www.cde.ca.gov/be/st/ss/ >.
Materials/Preparation:
(TO BE PROVIDED BY OUTREACH INSTRUCTOR)

* google eyes
self-adhesive foam shapes
* pompoms
scissors
* ribbon
crayons
* hole punch
markers
* self-adhesive jewels
self-adhesive foil jewels
* craft glue
feathers
* staplers/staples
pipe cleaners
construction paper
recycled cardboard (toilet paper/paper towel rolls cut in rings, cereal
boxes cut into strips)
* mask outlines on card-stock (enough for the entire class with plenty of
extras)
* pre-stocked supply boxes with enough materials inside for each group
* iPod with playlist made for outreach and speakers to plug into
* Creature Profile Sheets (enough for the entire class with plenty of
extras)

*
*
*
*
*
*
*
*
*

Motivation: (8 Minutes)
While the students are still seated at their desks, engage them in
conversation. After first introducing self, explain that, "I am here today
because you will all be coming to see the play, A Wrinkle in Time.”
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Questions:
* Who here has been to see a play or a musical in a theatre? What did you
see?
* Who here has ever been to the movies? What did you see?
* Who can tell me some differences between a play and a movie?
* Can someone tell me what fantasy is? (Explain to them if not)
* Can someone tell me what science fiction is? (Explain to them if not)
* Can someone give me an example of a book or movie you are familiar with
that is fantasy or science fiction?
* What are some of the interesting creatures/characters you remember?
Transition:
If they have read the book, ask about some creatures they remember. If
they haven't read it, just jump into a description of Aunt Beast. "In the
play, A Wrinkle in Time, the characters "tesser" to a planet called Ixchel,
where they meet a creature native to that planet named Aunt Beast. She is
enormous and can easily scoop up a little girl or boy or even your teacher in
her arms. She is a huge and extremely tall creature that is covered head to
toe with fur. She also lacks eyes, does not speak and has many tentacles,
which she uses to explore her world, (bemo of myself using my imaginary
tentacles to discover a desk or chair... kids love it!) We are going to play a
game, but we're going to play like Aunt Beast."
Rules:
1. No speaking or making sounds - like Aunt Beast
2. No touching anyone else
Ask the students if they know what the word “pantomime" means. Most do
not, so ask if they have ever played the game charades. Most have. Ask
them to explain the rules to charades and explain that this is very similar to
pantomime. Tell the students that it is going to be a narrative pantomime,
where they can communicate through their body using movements and facial
expressions, but no sound - just like charades - while you talk them through
the activity.
* Ask them to repeat the rules a couple of times when they least expect it
to make sure they get the point! *
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Presentatton/Introduction. (7 Minutes)

The Tesser Game
"OK, in the play you are going to see, A Wrinkle in Time, the main
characters, Meg, Charles Wallace and Calvin travel through time and space
by what they are told is a "tesseract" - the fifth dimension. Everyone find
their own self-space in the room and we will "tesser" our way to different
planets! (Have the students stand and bend their elbows and twist at the
waist to make sure they are not touching anyone or anything.) Has anyone
ever traveled to another planet? No? Has anyone ever traveled through
time? No? Really? OK, well here’s your chance! First, let's just stretch out
a bit. We don't want to pull a muscle or throw our back out or anything while
we're "tessering!"

** Quick Stretching Exercises!! **

Now, remember the rules! No what? Touching or Speaking! When I play
crazy space music, use your body to "tesser." How does your body move
when you are traveling through time and space faster than the speed of
light? It doesn't necessarily mean, that you travel crazy and out of control!
Maybe you float, maybe you twirl around, and maybe you hop, skip or bounce.
We're going to travel like Aunt Beast so we can use our tentacles to explore
new planets as well.

OK, everyone "tesser!" (Play crazy space music - "New Space Mountain")

(Change to new creepy space music - "Space Mountain")
You landed! You're on a planet that is freezing cold. How does that feel?
The ground is ice and you are slipping, but you can still stay standing! You
hear a growl behind you. You turn around to see a huge furry monster with
long fangs and big red eyes running toward you! Try to run on the ice! The
monster is gaining on you and is getting closer and closer and...
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(Crazy space music - "New Space Mountain")
WHOOSH! Everyone "tesser!" Crazy tentacles! Tentacles up! Tentacles
down! To the side! Other side! Turn around!
(Different creepy space music - “Rainbow Caverns")
Where are we? This planet is made of jello! How does that make your body
move? Wiggle through the jello. Everything is rainbow colored - the sky is
green and the grass is pink! You see what looks like a flower up ahead of you.
Wiggle to the flower! Bend down and try to smell the flower. AH! It's made
of whipped cream! Everyone eat the flower! Let’s wiggle around and try to
find another flower.

(Crazy space music - “New Space Mountain")
WHOOSH! Oops! No more flowers for us! Everyone "tesser!" Crazy
tentacles! Tentacles up! Tentacles down! To the side! Other side! Turn
around!
(Different creepy space music - “Buzz Lightyear")
Where are we? Ugh I'm not sure, but it's HOT! AH! The ground is hot and
it is burning your feet! You see a giant rock up ahead of you - quickly run to
the rock. Everyone, jump on the rock! Phew! We made it. Oh no! What's
that coming toward you? Is that lava? Oh no! There's nowhere to run!
What are you going to do?! Everyone fret!

(Crazy space music - “New Space Mountain")
WHOOSHI Everyone "tesser!" Crazy tentacles! Tentacles up! Tentacles
down! To the side! Other side! Turn around!
Where are we now? Oh, we're back in the classroom and safe! That was
crazy! So, now tell me, who here has traveled to a different planet? Oh
Yeah! So now you're going to create your own creatures by making masks and
using your bodies to explore your creature's movements."

** SHOW EXAMPLES OF PRE-MADE MASKS **
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** Eye-Cutting bemo **
Construction: (20 Minutes)

- Count the children off by number to come out with groups of 4 and have
them clump together in those groups.
- Have one student retrieve a pre-set supply box with mask outlines for each
member of the group.
- Tell the children they can use any of the materials provided to make their
creature mask, they can even use the materials to create fingers or
ears, etc.
- Explain that they will have to cut out their mask, including the eyes, and
then they will be tying ribbon to each hole so they can tie the mask on
their faces.
- Make sure to have the examples visible so all the students can see them
and have a good foundation for understanding the project.
- Tell them the time they have and give them updates throughout! (Five
more minutes, etc!)
- Suggest they be as CREATIVE as they want!!
- As the children finish their projects, have them start cleaning up. When
everyone is finished: CLEAN UP!!

Clean Up:

(5 Minutes)

Sharing: (10 Minutes)
In conjunction with clean up, have students tie on their masks. Have them
help each other if needed. Once everyone has their masks on ask the
students to raise their hands and describe the interesting creatures they
see around them. Focus on color, texture, designs, etc.

"Everyone begin to walk around the room, and remember our rules of Aunt
Beast: NO sounds or speaking and NO touching another creature. Focus on
your feet. What kind of creature feet do you have? bo you have hooves like
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a horse? Webbed feet like a duck? Do you have toes or big furry paws? Do
you have claws? Nails? Do you even have feet? How does this change the
way you walk?
Move up to your legs. What are they like? Do you have 2 legs, 4? Maybe 12?
Are they short? Long? Skinny? Fat? Purple? Green? Hairy? Scaly?

What is your torso like? Do you have a big belly? Do you have 3 bellies?
Are you furry? Do you have scales like a fish? Are you rough like a lizard or
crocodile? How about your back? Do you have feathery wings? Spikes?
Move up to your arms. Are they long and wiggly like Aunt Beast's tentacles?
Do you have flippers like a dolphin? How about fingers - do you even have
them? Are they long or short? Are they stretchy like taffy?
Move to your head. We can see your face already, but do you have ears?
Are they big and floppy like an elephant? Are they little and pointy like a
cat? Do you have eyes? How many? What color are they? Do you have
them in the back of your head or are they on the ends of your fingers? Do
you have a nose? How about a mouth? Do you have teeth? Are they sharp?
Do you have a tongue? Does it roll out of your mouth like a fruit roll-up?
Now without touching another creature, and keeping your creature's body
and our pantomime exercise in mind, approach another creature and without
touching or making any sound, say hello. Now move to another creature and
ask if they want to play basketball. Say goodbye to that creature and find
another creature. Ask what they're having for lunch. Now find another
creature and ask if they want to go to the movies. Now everyone look at me
and without making a sound tell ME goodbye!"
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Assessment:
* Give each student a Creature Description Sheet to discuss where their
alien lives, what they do, eat, etc.
* Have each student draw a picture of their creature or label a Character
Map with inside and outside characteristics of their creature. They can
even start with the Character Map and draw the specific differences
between their creature and the figure onto the outline. The focus is on the
descriptive words they use for their creature's characteristics.

* Some websites to visit:
Masks:
http://www.allspecies.org/edu/maskmakinq.htm
http://childrenmasks.net/creating-masks-from-templates-or-foam.php
Space:
http://www.kidsastronomy.com/
http://www.nasa.gov/audience/forstudents/index.html
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STUDY GUIDE
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STUDY GUIDE

Julia Tilley Wentland compiled this study guide for

the MainStreet Theatre Company's production of A Wrinkle in

Time, under the supervision of The Lewis Family Playhouse.
The "About the Authors," "Main Characters in the Play," and
"About the Library" sections were written by staff of The
Lewis Family Playhouse.

Any resources used to create

remaining sections of this study guide are listed in the
resources section of the Thesis Project.
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Behind the Scenes

A Wrinkle in Time
LEWIS FAMILY

PLAYHOUSE

A Resource Guide for Teachers and Parents

Inside the Guide...

Showtimes...

Synopsis..................................................1

May 5 - 20. 2012
Saturdays:
Sundays:

Author bios............................................ 2

1:00 pm & 4:00 pm
1:00 pm (no show may 6th)

About the play........................................ 3
About the characters.............................. 4

Bringing the play into the classroom....... 5
School Performances

TUES, WED, THURS

Fun Activities.......................................... 7
Extending the Learning........................... 8

9:15 AM & 11:15 AM

About the library.................................... 9

Synopsis
It is a dark, stormy night and Meg is huddled under a quilt in the cold attic of her home. She is
contemplating her troubles at school, the whereabouts of her father, and the special qualities
of her little brother, Charles Wallace. Charles Wallace is different from other children his age
and always seems to know what Meg needs without her ever having to ask. When Charles
Wallace introduces Meg and their mother to his strange friend, Mrs. Whatsit, they learn that
there really is such a thing as a "tesseract". The children are puzzled by this and notice how
much the newfound information upsets their mother. When their mother won't give them an
explanation, the children set off by themselves to find some answers. Calvin, an older student
at Meg's school, who Meg believes to be a stupid jock, joins them in their quest. Together, the
three children meet Mrs. Whatsit's two equally unearthly friends, Mrs. Who and Mrs. Which.
The three Mrs. W's inform the.children that it is time for them to go on a special journey. They
learn that their mission is to travel to the planet Camazotz, by way of the "tesseract"- a wrinkle
in time - where they are to rescue Meg's and Charles Wallace's father, Mr. Murry, from the
mind-controlling IT, Meg, Charles Wallace and Calvin are swept through time and space on an
extraordinary adventure to different planets,, where they meet many fascinating beings. They
first arrive on the planet Uriel, where they become aware of The Black Thing - a force of dark
energy that completely obliterates all goodness. Next, they arrive on the planet Camazotz,
where they are to fulfill their mission. The inhabitants of the.strange planet puzzle the children
because they are robot-like in their uniformity. The children realize that they are all under the
power of IT. Upon finding Mr. Murry, they learn that he was captured and imprisoned on
Camazotz during a time travel experiment. Ever since his capture, he has been fighting against,
falling under the control of IT. In an attempt to understand the inner workings of IT, Charles
Wallace allows the.Man With Red Eyes to hypnotize him, which turns him into a robot-like being
similar to the rest of the people on Camazotz. Meg, Calvin and Mr. Murry are able to escape
the grasp of IT and they "tesser" to the planet Ixchel. On their way, they pass through The
Black Thing and Meg has difficulty recovering. Aunt Beast, who is a tall, furry, many-tentacled
inhabitant of the planet Ixchel, nurses Meg back to health and teaches her about love.
Ultimately, it is Meg who returns to Camazotz and rescues Charles Wallace by fighting IT with
her love for her brother. Meg, Charles Wallace and Calvin encounter many challenges and
difficulties in their mission to bring Mr. Murry home safely. With the help of the three Mrs.
W's, they confront their insecurities and trust their intuition to accomplish their undertaking.
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Aboutthe Authors:

■

On the Jump (winner of the Kennedy Center's Roger L. ,
Stevens Award and the Laurie Foundation's Theatre Visions grant),which had its premiere at South
Coast Repertory (SCR)In May 1999 and was also produced by Arena Stage in 2002’; The Company of
Heaven,, which premiered at SCR in, the fail of 1993; and The Morpheus Quartet, an evehi ng :of short
plays, which wa,s performed by Impulse Ensemble, in:the fall of 2005. With Culture Clash,)hecoauthored adaptations of two Aristophanes plays; The Birds, produced by SCR and Berkeley Rep in
1998, and Peace, produced aVthe.Getty Vila in September 2009, Actors Theatre of Louisville
bestowed him with the.Heideman Award:in 1990 for his play, What She Found There, which was ,
produced in its 1991 Humana Festival and published in the anthology, 20 One^Act Plays from 20
Years of the Humana Festival. In addition to his adaptation of A Wrinkle in Time, he has written,
several other plays for young audiences, including Wind of a Thousand Tales and Folktales Too,
both commissioned,and premiered by SCR arid subsequently produced dozens of times across the
country; Rhubarb Jam, commissioned for an SCR touring production and later produced:by Berkeley
Rep -arid Arizona's Childsplay Theatre; and-an adaptation of the book, The Stinky Cheese Man and
Other Fairly'Stupid Tales, which‘has been produced'by SCR, the Coterie, the Alliance Theatre and:
the Arden Theatre, among many others. His scenario for the dance piece, City Sky, premiered at
Ballet Pacifica In 1996 and was re-mounted in 2002. He received a 2000 Playwrights Fellowship
from;the California Arts Council and occasionally teaches playwriting.and,related subjects at UCLA
a nd, Pomona College,. He was a literary manager,for Arena Stage from 1981 to -1984 and served as
literary, manager,for SCR for sixteen years prior to becoming-the resident, dramaturg for the Mark
Taper Forum,in los Angeles in, 2000. in July 2005, he returned to SCR as its first Associate Artistic
Director. He received his BA in Theatre and,Literature from Reed College and his MFA in
Dramaturgy and Dramatic Criticism from the Yale School of Drama.
JOHN GLORE (Adaptation) plays include

MADELEINE L'ENGLE (Book Author) was born on; November 29th, 1918) and spent her formative

,

:
-

.
!
:

years In New York City. .Instead of her schoolwork, she. found that she would.mu ch. rather be
writing stories, poems and.journals for herself, which was reflected in her grades, (not the.best).
At age 12, she moved .to the French Alps with her parents where she went to an English boarding
school. After boarding school, she attended Smith College where she-studied English with
wonderful teachers and, as she read theclassics, continued her own creative writing. She
graduated with honors and returned-to New York where she worked in the theatre, and with the
benefits of.Equity union pay and a flexible schedule she was afforded time to write. She published
herjirst.two novels during those years - A Small Rain and lisa - before meeting Hugh Franklin, her
future, husband, when she was an understudy in Anton. Chekhov's The, Cherry Orchard. After
starting their family, they moved to Connecticut to raise their children in a smalt dairy farm- village
with more cows than people. They revived an old general store, which they ran for nine years, and
then made the move back to the. city with.thelr three children. Hugh revitalized his professional
acting career and Madeleine began an-association with the.Cathedra I. Church of St. John.the Divine,,
where she was the librarian and maintained an office for more than thirty years. After.Hugh's
death in 1986,, it was her writing,- lecturing, family and friends.that kept her going until she passed
away in September of 2007. 2012 marks.the 50th anniversary ot her most memorable children's, i"
book, A Wrinkle in Time. Other books in.the Time series include A Wind in, the Door, A Swiftly
Tiltina Planet and;Many Waters.
'•’
, ;)
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ACT I “ ABOUT THE PLAY

Before the Play

Some Vocabulary Words

Before going to see the play, do a couple of activities with

FOUND IN THE PLAY:

your students to get them excited about the story.

liverwurst

1. Read the novel - either out loud to the class, or have them
read it individually. Discuss the themes

2. Fantasy includes the forming of mentalimages using the

trigonometry

calculus

repulsive

silicon

iron

confusing

magnesium

imagination, which can include wondrous and strange

paraphernalia

extraordinary

creations. Science fiction is fiction that is based on imagined

quasi-permanent

intact

scientific or technological advances in the future with major
social and environmental changes. It often times portrays

extra-dimensional

density

space or time travel and life on other planets. Discuss the
differences between the two. Ask the students to think of

movies, books or television shows that fit into the different
categories. ‘.

3. Answer these questions:
* Would you ever...
- invite a very unusual stranger into your house in the
middle of the night?

-fight to defend members of your family?
-travel to a place in time and space that you know

nothing about?
* Have you ever met a person who was truly extraordinary?

Describe your experience in detail.

dignity

downdraft

spontaneous

intentions

frivoling

complex

rearrange

compulsion

pathetic

spectacles

constraint

acquaintance

remarkable

organism

putrid

orient

genetic

mutation

gargoyle

wormhole

hypnotize

megaparsec

DO YOU KNOW WHAT THEY MEAN?

AMinute inTime

When: Meg, Charles Wallace and Calvin travel to Camazotz, they are told that if everything goes
according to plan, they will actually arrive back on earth minutes before they initially left. This presents
'-ah interesting concept of time. For example, how long is a minute? Try this activitylo see if it feels the
same to everyone:
’
./
1
*
*

*

♦

Get a stopwatch
Choose people of different ages and genders and ask them to tell you when they think a minute is up
on the stopwatch.
Record each person's age, gender, and when they felt a minute was up.
When you have gathered and recorded all your data, look for any patterns that might explain why
certain people thought a minute was longer/shorterthan an actual minute, (Math -Statistics,
Data Analysis and Probability}
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Main Characters in the Play
MEG: A stubborn and strong-willed twelve-year-old girl. She loves her family very much, but has an
extra special bond with her brother, Charles Wallace. She is intelligent but an underachiever, with a lot
of problems in school. Her greatest faults are her anger, impatience, and lack of self-confidence, but she
channels and overcomes them, ultimately emerging victorious.
Meg's extraordinarily intelligent five-year-old younger brother. People think he is
stupid because he doesn't talk. Charles Wallace is innocent but wise and a prodigy of exceptional mental
and psychic gifts. His extraordinary bond with Meg is what saves him.
Charles Wallace:

Calvin

O'KEEFE: A popular, bright, athletic, friendly and open-minded fourteen-year-old boy. He is an

athlete in Meg's high school who accompanies the Murry children on their adventure. Calvin comes from
a large family that does not really care about him, but he nonetheless demonstrates a strong capacity for
love and affection, and shows a burgeoning romantic interest in Meg. He is steadfast and honest.
Mrs. MURRY: Meg's and Charles Wallace's mother. She is a scientist and, with the children's father,
comes up with the notion of the "tesseract," which is the wrinkle in time. She is greatly troubled by her
husband's disappearance, though she has the ability to control her emotions for her children. She is also
a loving mother who has been known to cook meals for her family on her Bunsen burner.

Mr. Murry: Meg's and Charles Wallace's father. He is a physicist who works for a top-secret
government agency that deals with time travel experiments. During one experiment, he is captured and
imprisoned on the dark planet of Camazotz.
Mrs. WHATSIT: The youngest of the three celestial beings who accompany the children on their
adventure. We are first introduced to her as a tramp who seeks shelter from a storm in the Murrys'
warm kitchen. She 1 s the best at explaining things to the children, andialso the best at materializing.
Mrs. WHO: The-second of the three celestial beings who accompany the children on their adventure.
She has a habit of using quotations from famous writers and thinkers because she finds it hard to
verbalize her own thoughts, but the quotations usually shed light on thesituation.

Mrs. Which: The oldest of the three celestial beings who accompany the children on their adventure,
and also their leader. She has the particular talent of wrinkling time and space in order to let the children
travel great distances to far planets. Mrs. Which has difficulty materializing and in the play is depicted by
a light and a voice.
Man With Red Eyes: A robot-like inhabitant of Camazotz who tries to hypnotize Meg, Charles Wallace,
and Calvin in the CENTRAL Central Intelligence building. The Man, like all of Camazotz, is completely
controlled by the power of IT.

A tall, furry, many-tentacled inhabitant of the planet Ixchel. Aunt Beast, like all the
creatures on Ixchel, lacks eyes and has no concept of light or vision. Aunt Beast possesses an inner
goodness that heals Meg and teaches her about love.
AUNT Beast:

LEWIS FAMILY PLAYHOUSE ] http://WWW.LEWISFAMILYPLAYH0USE.COM
12505 Cultural Center Drive, Rancho Cucamonga, Ca 91739 j 909.477.2775

53

4

Behind the Scenes—

A Wrinkle in Time
A Resource Guide for Teachers and Parents
ACT El - Bringing the Play In to the Classroom

After the Show Discussion Questions

After the Show Activities

1, Charles Wai lace-is different, but special. He.can read
thoughts and is mentally and emotionally advanced for a child
his age. When he enters "IT" he clalms.thatthe reason earth.
has wars and people can become confused and unhappy is . 1
because.no one trusts anyone who's different. He pressures
MegJhnd.Calviri to give in to "IT'jand-to conform; Read the
following questions and either discuss aloud or write your
answers in a journal.
.

* On Camazotz, Meg, Calvin and Charles Wallace
encounter children who are all bouncing the same
type of ball in the same exact rhythm. Everyone
looks and acts the same. Divide the class into
groups of 3 or 4. In the small groups, practice
bouncing balls in perfect rhythm. If you are.
successful as a group, join another group and see if
you are still able to synchronize your movements.
Try as an entire class! Is it difficult to maintain the
coordination and cooperation to bounce the ball at
the same time as everyone else? If you fall out of
synch, how does that make you feel? Have you let
your group down? Do you feel like an oddball?
(Physical Education -Social Interaction and Group
Dynamics)

*

*
:*

*
*

What is peer pressure? .
Have you ever been a.vlctim of peer pressure?
Do you do things just because everyone else is, not because
you want to?
n
J
Do you do "popular" things?
Do you do "unpopular" things?
Do you and’mbst of your friends wantto.be like.everyone
. else?'
Do you say NO to your friends if you-know what they're .
asking of you is wrong?
Would you be'able, to say NOtotheMamWith Red Eyes?

2/ln literature, a;fiero or heroine is anyxharacter who'
displays-self-sacrifice in.the face of danger andadversity. The
character fights for the greater good and displays a strong
moralcode, In.the play, Mrs, Whatsit tellsMeg, Charles
Wallace.andCaMn that others from their planet have:fought
against the Dark Thing before them. She names Jesus,
Mohammed, Da Vinci> Newton and Gandhi. In groups, or as a
class, work together.to .research th esefive people and
discoverhowtheyhavehelpedtofighttheDark.Thing; Do ’
.you feel that they are heroes? Why or why not? Can you
think of any others.who have helped "fight the darkness'^in
our world? Discuss the^actions of Meg, Charles Wallace, ‘
Galvin and Mr: Murry.in the play,. Do you feel that their
actionswere.heroic? (Historical Sciences-Historical >=
.... .:
Interpretation) .
;
Imagine you are the character, Meg, at the beginning of the
play. Write a letter to your father. What will you ask him?
How will you go about delivering the letter to him? (English
Language Arts - Writing)

* In the play, Meg mentions the fourth dimension
and the possibility of a fifth, called the "tesseract".
The ideas of these two dimensions are extremely
complex, but we can easily understand the first
three. If you draw a line, it is in the first
dimension. If you draw a square, it is that first line
squared and is in the second dimension. A square
drawn in the third dimension is a cube. Practice
drawing different shapes, such as a triangle,
rectangle or trapezoid, in both the second and
third dimensions. (Math - Measurement and
Geometry)

* Write a different ending for the play starting
from the moment Meg, Calvin and Mr. Murry
"tesser" to the planet Aunt Beast calls home.
What would have happened if Aunt Beast was not
friendly and did not nurse Meg back to health?
What if Calvin had to return to Camazotz alone to
rescue Charles Wallace? What if they were not
able to rescue Charles Wallace at all? (English
Language Arts - Writing Strategies)
* Have the students design their own poster for
the play, based on their interpretation of the
scenery, costumes, lighting and characters. (Visual
Arts)
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Write a review of the play, describing the

Theatre Games

* Meg, Charles Wallace, Calvin and Mr. Murry all had to work
together to return safely home to earth. In this game, "Who
Started the Motion?" start by having the class stand in a circle.
Only bodies and imaginations are used, no voices. Ask one
student to stand outside the door as you secretly choose one
person in the circle to be the leader. The leader starts the motion
and everyone else follows. The leader can change the movement
at any time. The guesser is invited back and given three chances
to figure out who the leader is. Encourage the leader to use slow,
smooth, and simple movements (from the waist up). The goal is to
try and work together as a team so it appears there is no leader.
Repeat with different guessers and leaders.
* Drama is about characters working toward goals and
overcoming obstacles. Ask students to use their bodies and voices
to create characters who are: very old, very young, very strong,
very weak, very tired, very energetic, very cold, very warm, etc.
Have the students walk around the room and interact with each
other as their chosen character. Give them a task to complete as
the character, such as attempt to climb a ladder, make a sandwich,
brush their teeth, sit down, plant flowers, walk a dog, etc. After
you have done several of these tasks as different character types,
ask the students to describe their experiences. How did the
character's obstacles affect the task they were trying to complete?

* In the play, Meg and Charles Wallace are seen as different and
are treated that way. People are treated differently for all kinds
of reasons: fame, wealth, intelligence, etc. For this game, which
illustrates discrimination, you will need a deck of cards. Have the
class stand in a circle and hand out one card to each student (face
down - tell them not to look at it). On the count of three,
everyone has to hold the card (face out) on his or her forehead
without looking at it. Next, have everyone mingle about the room
and react to each person according to the card they hold. Ace is
the highest and most respected, while 2 is the lowest class. DO
NOT TELL EACH OTHER WHAT CARD YOU SEE! After the game has
gone on for 5-10 minutes ask everyone to freeze and without
talking, arrange themselves in number order according to what
they think their card is (from Ace down to 2). On the count of 3,
have everyone look at their own card. Talk about how people
reacted to you and how you reacted to others based only on the
card. Did you guess your card correctly?

scenery, lighting, music, costumes, and
performers.
* How did the costumes or the scenery
help you to know what planet the
characters were on?
* How was lighting and sound used to
create the idea of something happening
that is hard to portray live onstage?
* What was your favorite part of the play?
What made it your favorite?
* Did you have a favorite character or
actor? What made him/her stand out to
you?

Yummy Hot Cocoa Recipe

; Charles Wallace always seems to know when
Meg needs a shoulder to lean on and just whatmight make her feel better, in the play he Is
: waiting for her with asteaming cup of hot'
cocoa when she comes downstairs lmthe ,
middle of the night. Use this recipe.to make
some yummy cocoa andhave a conversation!
with a famlly member-is it anything like
talking with Charles-Wallace?
Ingredients

: ; .l/3.cup unsweetened cocoa powder
. 1/2 cup whitesugar.
1 pinch-salt
.1/3 cup boiling water
31/2 cups milk
3/4 teaspoon vanilla extract
1/2 cup half-and-halfcream
Directions

Combine the cocoa, sugar and’pinch of salt ina
saucepam Blend in the boiling water. Bring this
mixture to an easy boil white you stir. Simmer
:and stir for about 2 minutes. Watch that itdoesn't scorch. Stir in 31/2 cups of milk and
heat until very hot, but do not boil! Remove
Hrom heat and add vanilla. Divide into.mugs;
Add the cream; to the mugs of cocoa; to cool it
to drinking temperature.

ENJOY!
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Create a Travel Brochure
Pick a planet from the play^Camazotz, Uriel) Ixchel or Earth) or make up your own destination and create:
a'brochurethat would make people want to visit as a vacation destination. Keep in mindthatthe travel .

brochure is a marketing device and you want to showcase all of the positive qualities of the planet.
Include illustrations of different activities, day or nighttime excursions, animals native to the;planet, hotel

options, weather, what the;planet is known for and anything else you can imagine! (Visual Arts)

Science Experiments
In the play, Mrs. Murry has a laboratory in her home where she conducts scientific experiments. We
don't know what she might have been creating, but here are some experiments you can try with some
easy-to-find ingredients that can be done with supervision at home or in the classroom.

Remember the Soap!
The combination of soap and water cleans away dirt better than just water alone. Dirt sticks to dishes

and hands because of a thin layer of oil or grease. Soap molecules surround the oil or grease molecules
and break them apart, allowing them to be washed away more easily because they are separated from

each other. Try this experiment to see how.
Materials: Two small jars with screw tops; water; dish soap; cooking oil; measuring tools
Procedure: Put about a half-cup of water and a quarter-cup of oil in each of the jars. Add one teaspoon

of dish soap to one of the jars. Screw the lids on tightly and shake both jars. Describe what happens.
Results: Oil and water do not mix in either jar. In the soap jar, the soap keeps the oil from clumping

together again, long enough to be washed off.

Fizz, Foam, Sputter and Poof!
New chemicals can form when you mix a few simple ingredients right from your kitchen. Try this

experiment to see how.
Materials: Wide-mouthed jar; tablespoon of baking soda; teaspoon of vinegar; long match or candle
Procedure: Place the baking soda in the jar. Splash the vinegar over it With permission, light the match

and lower it carefully into the jar. Describe what happens.
Results: The vinegar makes the baking soda fizz. The gas (carbon dioxide) released when the vinegar

was added to the baking soda puts out the flame. Fire cannot burn with carbon dioxide present
(Science - Physical Science/lnvestigation and Experimentation)
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Act ui-Extending

the learning

A Flight Through Time and Space
In the play, Meg, Charles Wallace, Calvin and Mr. Murry all travel through time and space. Space exploration has
come a very long way in a short span of time, but the vastness of only our galaxy is astounding. Here are some
major space exploration events that have happened in our time. Pick one of the events listed below and work in
groups to improvise a scene in which you are there when the event takes place.
November 3,1957 - First Live Animal in Space

The Soviets launched Sputnik 2. The spacecraft contained a pressurized container that housed a dog named Laika,
who lived 8 days until the food supply ran out, and proved that animals could survive in space.
April 12,1961 - First Man in Space

Russian Cosmonaut Yuri Alekseyevich Gagarin became the first human to venture into space. The flight lasted only
one hour and 48 minutes.
March 18,1965 - First Space Walk

Space pilot Alexei Leonov performed the first tethered space walk outside of his spacecraft while in Earth's orbit.
This historic venture into space lasted a mere 12 minutes.
July 20,1969 - First Manned Moon Landing

Apollo 11 makes the first successful soft landing on the Moon. Neil Armstrong and Edwin Aldrin, Jr. become the first
human beings to set foot on another world.
June 19,1983 - First American Woman in Space

Sally K. Ride becomes the first American woman to travel in space on Challenger mission STS-7.
March 22,1995 - New Space Endurance Record

Cosmonaut Valeriy Polyakov returns to Earth after a 438-day mission aboard Russian space station Mir, setting a
new space endurance record.
April 28,2001 - First Tourist tn Space

American businessman Dennis Tito becomes the first tourist to fly into space. His 20 million dollar offer is rejected
by the United States, but is later welcomed by the Russian space program. A Soyuz space capsule delivers the space
tourist and the Russian crew to the International Space Station, where Tito is given limited access to the station.
February 1,2003 - Space Shuttle Columbia Disaster

The space shuttle Columbia breaks up in the atmosphere over Texas while returning to the Kennedy space center.
The entire seven-member crew is killed in the accident. Investigations conclude that a piece of foam from the fuel
tank broke off during launch and punctured the orbiter's left wing. This hole in the wing allowed hot gases to enter
during reentry, causing the orbiter to lose control and break up while traveling over 13,000 miles per hour.
July 8,2011 - Final Flight of the Space Shuttle Program

The space shuttle Atlantis becomes the last American space shuttle to be launched into space. Mission STS-135 and
its 4-member crew bring much-needed supplies and equipment to the International Space Station (ISS). On July 21,
at 5:57 AM eastern daylight time, Atlantis lands at the Kennedy Space Center in Florida and officially ends the 30year space shuttle program. (Science - Earth Sciences /Theatre Arts - Creative Expression)

WHAT DO YOU THINK MIGHT HAPPEN NEXT?
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About the Library...
From the stage to the page ... @ The Rancho Cucamonga Libraries
Books serve as inspiration for our imagination, hearts, and for this theater performance! The library is great place for
families to continue their theater experience. Families can choose from all kinds of materials including: books, audio
books, CDs, magazines, and other materials. The Rancho Cucamonga Libraries also offers a full calendar of
entertaining, enriching and informative programs for the whole family.
Contact the Libraries for more information about these and other great programs and services.

Did You Know?

;PROGRAMS AND FU^FF'
■ @

•

There are three amazing libraries in Rancho
Cucamonga. The Paul. A. Biane Library, The
Archibald Library, and the library Kidsmobile.

.

Rancho Cucamonga Libraries5

the

/Ji’ W’r'" ;

Paula.BianeLibrary

:-;

vFX.t.

3

/ ...

■- ■

. Cultural Aris Nights,
• These after-houre programs feature muslcTdance, :
■ I storytelling; crafts, games,•and speakers ori’
"
?Mected topi^-'■
L
■

>

■'

'

* - > rt.'

‘

; ■ “Asian and Pacific Is!anderCulUitel Arts Night'-May 4th

•

The Paul A, Biane Library at Victoria Gardens
has over 1000 books arid media in the
Performing Arts collections for Adults and
Children.

,J"“LocalHistory Night
*May-18

ft ’; “Wi ■■■- . „ ...T- "

Law'/ -.

Thelibrary offersa wide range of storytimes with
'
' entertaining stories, songs; Wts,'games,- and.' <■..
•activities-. F'jfl
■ '.-XtF-X
-Tuesday evening at 6:30pm and 7;15.pm F -

:■
F

- Every Saturday familyjunat 2 pm and 3 pmh"> ; ■ ■ ■'.
•

The Library offers online resources to bring
technology into the classroom. Check out
these helpful resources: Kids Infobits, Infotrac
Junior K-12 edition, and our free live
homework help through Tutor.com.

i'F'L'

v

,

*
-r

■

: - -Is-a
'.■i.

■ Jr.}-

-4'
*

'■■■■

Archibald Library > F

amity.
,■ F
* Every Saturday at 11am
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Books

Making the Classroom Come to life..

Tips For Teachers

More Marvelous "Madeleine L’Engle”

PBS has a standards based resource list that makes
integrating the arts in the classroom easy!

A Swiftly Tilting Planet
Shelved under J Fic L'Engle
A Wind In the Door
Shelved under J Fic L'Engle

Library Tour Information

\’.lA

?

K

Library

If you liked AWrinkle in Time,
You'll love these great reads...

Kathy Schrock's Guide for Educators is a great resource
for new Ideas on incorporating, arts into the classroom.

As part of your class visit to the Lewis Family
Playhouse, why not take a tour of the Victoria Gardens
Cultural Center Library? .Show your students about the
‘ wonderful, free1 resources they have access too and. ~
exciting library-programming.
:

at the

Many Waters
Shelved under J Fic L'Engle

|

Take a trip back in time
with these stories

|
j
I

Voyagers of the Silver Sand
Shelved under J PB Abbott

1

TheiPaul A, Blarie Library-facility.has over 100;000 r-8 ?
«volumes housed-in a beautiful, 23,000 square foot
t
.facility; Among.the facility’s unique.features: a story
theater with a star ceiling, made of fiber optic Iights, 20 ;
seat technology center, teen study area, and a special.
, performing arts collection.

The Fran Time Forgot
Shelved under J Fic Benton

Fire Thief
Shelved under J Fic Deary

Sabotaged
Shelved under J Fic Haddix

the Phantom Tollbooth
Shelved under J Fic Juster
The Lion, the Witch, and the Wardrobe
Shelved under J Fic Lewis

Doom Machine
Shelved under J Fic Teague

If you have any questions about
finding these books or about the library,
please call the reference desk at 909.477.2720.

. Pre-and post-show, tours, last approximately ! 5 .
minutes and are scheduled.on a first come, firstserved
: ■> basis. To arrange a tour<please-call Lorena Paz,
i
f Library. Assistant at (909) 477-2720 ext. 5059. '

Some reminders when coming to the theatre:
This Curriculum guide was prepared by Julia Tiiley
Wentland, grad student at Cal State San Bernardino,
with supervision by staff from the Lewis Family
Playhouse, Library Information compiled by Library staff.
For questions, comments,:or suggestions, please contact
Mireya ‘Murry" Hepner at (909) 477-2775 ext. 3734,

Please stay in your seats after the show until our ushers escort your
class back to tne busses!

No food or drink inside the theatre at any time!
Please don't talk to your neighbors during the performance remember that the actors on stage can hear you!
Please do show your appreciation by applauding at the end!

LEWIS FAMILY PLAYHOUSE | http://WWW.LEWISFAMILYPLAYHOUSE.com
12505 Cultural Center Drive, Rancho Cucamonga, Ca 91739 [ 909.477.2775
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Creature Profile Sheet
PLo.net: __________

.

Name:

Male or FemaLe: ___________________
Weight: ______
Physical Description:

Favorite Foods:

. .

Ho«4 I Communicate:

Houo I Move:

. ..

.

What I Do For Fun:________________________

Mm Degree of Friendliness:
Mm DalL^ Habits:

__

. __

Other Special Notes:
(T>eveLope<A by OuLla Tilley Wekxtlaktcl)
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APPENDIX D
TRIAL-RUN REVIEW SHEET
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Feedback form for Julia Tilley Wentland's
Thesis Project Study Guide:
Tesser Your Way to Creating a Creature
(Trial Run - Andre Harrington's Puppetry Class - 3/15)
(1 - Very low or needs improvement and 5 - Great or well structured)

Was the introduction and "Tesser" game clear and concise?
1

2

3

4

5

4

5

4

5

Was the mask-making activity easy to understand?

1

2

3

Did you have ample material to create your mask?

1

2

3

Was there anything you would have liked to have that was not supplied?
(Please explain)

Did you enjoy using your imagination to physically become your Creature?

1

2

3

4

5

In your experience working with children, do you think this lesson plan will be
a fun and effective way to prepare them to see the play, A Wrinkle in Time?

1

2

3

4

5

What changes would you suggest to make the lesson plan more effective?
(Please be as detailed as possible)

(Developed by Julia Tilley Wentland)
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LEWIS FAMILY PLAYHOUSE REVIEW SHEET
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STUDENT WORKSHOP EVALUATION
Julia Wentland
ijtyts (XW1X Y

PLAYHOUSE

Name of School:___________________________________________

Your
Name:

Your Grade
Level:

1

Number of Student Workshop Sessions in
Project:

Event
Date(s):

Please help the Lewis Family Playhouse by sharing your experience ofour outreach
program, by completing and returning this evaluation form. Thank you.

1. Workshop Implementation - please rate the following:
Somewhat

Mostly

Absolutely

2

3

4

and skill in art form

2

3

4

established rapport with students

2

3

4

clearly presented materials

2

3

4

implemented well-sequenced/well-paced lessons

2

3

4

incorporated inquiry and assessment strategies

2

3

4

managed classroom behavior effectively

2

3

4

utilized strong artistic models

2

3

4

was cooperative and flexible

2

3

4

Not at all

The artist:

adequately prepared for lesson(s)
demonstrated strong knowledge of

2. Lesson Content and Tasks - please rate the following:
Not at all

Somewhat

Mostly

Absolutely

established clear student outcomes

1

2

3

4

guided students to achieve desired outcomes

1

2

3

4

presented clear criteria for student tasks

1

2

3

4

built lessons on selected Arts Standards

1

2

3

4

The artist:
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presented material that was grade appropriate

1

2

3

4

adapted material to students’ varying abilities

1

2

3

4

evoked the creative process in students

1

2

3

4

3. How will you apply what you have learned to other areas studies (i.e.: math,
writing, art, social studies)?

4. In what ways did the students demonstrate knowledge, growth and

development?

5. How do you think this workshop will/will not enhance the students’ field trip
experience seeing “A Wrinkle in Time”?

6. Personally and/or professionally,

I expected...
I valued...

I learned...
I wish...

7. Additional comments or suggestions:

(Developed by The Lewis Family Playhouse)
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MASK TEMPLATE
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APPENDIX G
E-MAIL OUTREACH BLURB TO TEACHERS
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Dear Teachers!

I'm the producer of the MainStreet Theatre Company, and I'm
writing to tell you of a unique opportunity to help prepare
your students for their upcoming theatergoing experience of
A Wrinkle in Time!

Through a grant from the Rancho Cucamonga Community and
Arts Foundation, we're able to offer some classes the
opportunity for some theatre workshops in the weeks leading
up to the opening of the play.
It's a fun, interactive way
for students to learn a bit about creating a character,
while also touching on some of the California standards in
Physical Education, Theatre Arts and Visual arts.

Just as the main characters in the play travel through time
and space and encounter many fascinating beings along the
way, your students will take an interactive, dramatic
journey to create their own masks and original "creature"
characters.
Students will first participate in a theatre
game, and then they will work in small groups with provided
materials to create a mask of their own that
represents a being from another planet. After construction
is complete and masks are on, they will be led through a
verbal movement exercise to become the character of
their creature using their entire bodies.
You can use this activity as a springboard for further
exploration using the standards, including English Language
Arts (descriptive vocabulary pinpointing their being's
inner and outer characteristics) and Science (creating the
planet where their creature resides and deciding what types
of environments are present, what vegetation they eat,
etc).
The workshops will be taught by Julia Tilley Wentland, who
is a graduate student at Cal State San Bernardino in
Theatre Education.
Her work with us on on this outreach
project is a part of her thesis project.
Julia has a
strong foundation in theatrical performance and has been
seen on stage in New York, regionally and locally.
Some
favorite roles include Luisa in The Fantasticks, Lisa in
Collected Stories, Hermia in A Midsummer Night's Dream and
Cinderella in Into the Woods.
In addition to her work in
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the theatre department at Cal State, she studies opera and
will be performing the role of the mother in the
University's production of Hansel and Gretel this May.
She
received her B.F.A. in Musical Theatre from The University
of Arizona and is a proud member of Actor's Equity
Association.

I'm offering this to Rancho Cucamonga schools who have
already booked their classes to see the show.
We can
accommodate up to 3 classes in one day, and will book them
on a first come, first served, basis until our outreach
grant money runs out.
The dates we have available are
Mondays and Wednesdays in April, from the 2nd to the 26th,
with the possibility of some Fridays as well. All the
workshops would take place between 9 AM and 1PM, and will
last about an hour.

If you're interested, please let me know, and we'll start
booking Julia to visit your classroom!
Thanks so much for
Company by booking
Wrinkle in Time is
wait to share this

your support of the MainStreet Theatre
your classes to see our shows - A
one of my favorite books, and I can't
production with all of you!

See you at the theatre!

Murry
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South Coast Repertory, N.D.

15 October 2011.

"Content Standards." Cde.ca.gov. The California State Board
of Education, 2011. <http://www.cde.ca.gov/be/st/ss/>.

Crepeau, Ingrid M. and M. Ann Richards. A Show of Hands:
Using Puppets with Young Children. St. Paul

Minnesota: Redleaf Press, 2003.
"Einstein: The Miracle Year." Discoverytheatre.org,
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